700 University of u
S ich
s Lurich I
Department of Social Anthropology and Cultural Studies e

POLICY KHONG CHi LA MOT PIEU MUA:
BRIEF VAN DE BAO VE XOE THAI SAU
GHI DANH

BEYOND A DANCE: SAFEGUARDING
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Viéc Xoe Thai dudc ghi danh la di san van héa phi vat thé 3 Viét Nam va
UNESCO da gép phan quan trong vao qua trinh phuc hoi van héa, nang

cao su cong nhan cua xa hoi va niém tu hao cua céng déng dia phuong.

Tuy nhién, qua trinh ghi danh ciling thidc day xu huédng chuan héa mét
s6 hinh thuc Xoe nhat dinh, qua dé cé thé lam lu ma& su da dang vé 'y
nghia va thuc hanh ma qua dé Xée van dang dudc cac cdng dong Thai
khac nhau thuc hanh va trai nghiém trong dgi song.

Vi vay, bao vé di san van héa phi vat thé khéng chi can quan tdm dén
nhiing hinh thic trinh dién dé nhan thay trong khéng gian céng céng,
ma con phai chd y dén cdc méi quan hé xa hoi, nghi Ié va vi tru quan
lam nén tang cho su tén tai clia cac thuc hanh van héa. Xde nghi lé van
gan bé mat thiét véi cac thay cing, than linh, thuc hanh chiia bénh

va vl tru quan dia phuong - nhiing yéu t6 khdong thé don gian tai tao
théng qua cac hinh thuc san khau héa.

Su tham gia cla céng déng khéng nén dugc hiéu la su tham gia cla
moét “cong dong di san” déng nhat va don nhat. Truéng hdp Bén Bdng
Cudng cho thay viéc ghi danh di san cé thé lam gia tang muc d6 hién
dién va su chi y danh cho mét dia diém di san, nhung doéng thgi cling
c6 thé khién mét sé chu thé thuc hanh va nhiing cach dién gidi van héa
tai dia phuong bi day ra bén Ié.

Hoat dong bao vé di san sau ghi danh can vugt ra ngoai viéc quang ba
va chuan héa cac hinh thuc di san da dugc céong nhan. Chinh sach can
bao ddm rang cdc nhém chu thé thuc hanh khac nhau tiép tuc cé vai
tro thuc chat trong quan tri di san; duy tri quyén ti€p can theo tap quan
daéi v8i cac khéng gian van héa va nghi 1&; cé diéu kién trao truyén tri
thic va thuc hanh cho cac thé hé tré; dong thai cé kha nang duy tri su
da dang cua cac hinh thuc va y nghia di san tai dia phuacng.

POLICY BRIEF

POLICY
HIGHLIGHTS

The inscription of Thai Xoe as intangible cultural heritage both in
Vietnam and by UNESCO has contributed significantly to cultural
revitalization, public recognition and local pride. At the same time,
heritage recognition has encouraged the standardization of particular
forms of Xoe, potentially obscuring the diversity of meanings and
practices through which Xoe continues to be lived by different Thai
communities.

Safeguarding intangible cultural heritage, thus, requires attention not
only to publicly visible performances but also to the social, ritual and
cosmological relationships that sustain cultural practices. Ritual Xoe
remains closely connected to shamans, deities, healing practices and
local cosmological practices that cannot simply be reproduced through
staged performances.

Community participation should not be understood as the involvement
of a single, homogeneous “heritage community.” The case of bong
Cudng Temple demonstrates how heritage recognition can increase the
visibility of a heritage site while simultaneously marginalizing particular
local practitioners and cultural narratives.

Post-inscription safeguarding should move beyond the promotion
and standardization of recognized heritage forms. It should ensure
that different groups of practitioners retain a meaningful role in
heritage governance, customary access to cultural and ritual spaces,
opportunities to transmit knowledge and practices to younger
generations, and the ability to maintain diverse local forms and
meanings of heritage.
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Nghé thuat Xoe Thai & Viét Nam dugc
UNESCO ghi danh vao Danh sach Di san
van hoéa phi vat thé dai dién clia nhan
loai nam 2021. Viéc ghi danh la mot
thanh tuu quan trong trong viéc ghi
nhan nhiing déng gép van héa cua cac
cong dong Thai, cung c6 niém tu hao
van hda va nang cao su hién dién cua
Xoe trong dgi séng céng chung & cap
dia phudng, cap tinh va cap quéc gia.
Sau ghi danh, Xo6e ngay cang hién dién
néi bat trong cac Ié hoi, su kién van hda,
hoat déng du lich va nhiing hinh thuc
gidi thiéu, quang ba vé vung Tay Bac.
Tuy nhién, viéc dugc chinh thuc céng
nhan la di san clng cé thé lam thay doi
cach Xoe dugc thuc hanh, trinh dién va
nhin nhan trong d3i séng cong déng.
Ghi danh di san khéng don thuan la viéc
cong nhan nhing thuc hanh da ton tai.

Qua trinh nay clng cé thé dinh hinh lai
chung theo nhiing cach thidc nhat dinh
théng qua viéc lua chon mét sé hinh
thuc, y nghia va chu thé thuc hanh cu
thé dé gidi thiéu trudc céng chung. Dai
v38i Xoe, hé qua la mot s6 dong tac va
phong céach trinh dién ngay cang dudc
chuan héa va dudgc gidi thiéu nhu nhing
hinh thuc dai dién cho Xoe Thai, dac biét
théng qua cac su kién céng cdng quy
mo I18n v3i su tham gia cla hang nghin
Nngugdi, trong dé Xoe dudc nhan manh
nhu mMmét biéu hién cda tinh than doan
két, ban sac van hda va su théng nhat
quoéc gia.

Viéc dugc ghi danh chac chan da tao ra
nhing cd hdi quan trong cho viéc trao
truyén va phuc héi van héa. Tuy nhién,
nghién clu thuc dia cho thay dgi séng
xa hoi clla Xoe da dang hon dang ké so
v3i nhiing gi dudc thé hién qua cac hinh
thuc dai dién di san truéc cong chung.
PaGi v8i nhiéu chud thé thuc hanh ngudi
Thai, Xoe khéng chi la mét hinh thic
trinh dién van hdéa. Xde con gan véi ddi
séng nghi 1&, cdc Mmé&i quan hé va3i té tién
va than linh, cac thuc hanh chiia bénh,
quan hé cong déng va nhiing quan niém
réng hon vé cach con ngugi nén cung
nhau chung séng. Vi vay, thach thuc doi
v3i chinh sach la lam thé nao dé phat
huy nhiing Igi ich cua viéc ghi danh ma
khéng lam thu hep su da dang ciia mot
di san s6ng vao mot sé hinh thic da
dudc chuan hdéa va dé nhan dién trong
khéng gian céng cdéng.

The Art of X0e Dance of the Tai in
Vietnam [Nghé thuat Xoé Thai]

was inscribed by UNESCO on the
Representative List of the Intangible
Cultural Heritage of Humanity in

2021. The inscription represented an
important achievement in recognizing
the cultural contributions of Thai
communities, strengthening cultural
pride and the public visibility of Xoe
at local, provincial, and national
levels. Since then, Xoe has become
increasingly prominent in festivals,
cultural events, tourism activities,

and public representations of the
northwestern region. At the same
time, however, the case raises broader
guestions about what happens to
cultural practices once they become
officially recognized as heritage.
Heritage inscription does not simply
involve recognizing existing practices.

INTRODUCTION

It may also reshape them in distinct
ways by selecting particular forms,
meanings, and practitioners for

public representation. In the case

of Xoe, certain dance movements

and performance styles have as a
consequence increasingly been
standardized and presented as
representative of Thai Xoe, particularly
through large-scale public events
involving thousands of dancers and
emphasizing Xoe as an expression of
solidarity, cultural identity, and national
unity.

The recognition has undoubtedly
created important opportunities

for cultural transmission and
revitalization. Yet, field research
suggests that the social life of Xoe

is considerably more diverse than

its public heritage representation.
For many Thai practitioners, Xoe is
not only a cultural performance. It is
also embedded in ritual life, relations
with ancestors and deities, healing
practices, community relationships
and broader understandings of how
people should live together. The
challenge for policy is therefore not
whether heritage inscription is positive
or negative. Rather, it concerns how
the benefits of recognition can be
strengthened without reducing living
cultural diversity to a limited number
of standardized and publicly visible
forms.



XOE GIUA TRINH DIEN DI SAN VA
THUC HANH VAN HOA SONG

Su hién dién ndi bat cda Xoe trong ddi
séng céng chung hién nay la mét hién
tugng tuang doi mdi. Trudc day, cac hinh
thuc Xoe nghi lé gan véi thuc hanh cla
cac ba mét, ba then tung bi coi la mé tin
va khéng dudc khuyén khich, trong khi
nh{ng hinh thldc Xo0e mang tinh thé tuc lai
dugc lua chon dé quang ba nhu cac hoat
déng van hoda va nghé thuat. TU nhing
nam 1990 tra di, Xoe dan cé dugc mot vi
thé mdi trong ddi séng cong chung va

trd thanh mot nguén quan trong tao nén
niém tu hao van hda cla ngudi Thai cling
nhu cla khu vuc. Su chuyén déi nay khéng
don thuan do nha nudc thac day. G Nghia
LS (Lao Cai) cac chuyén gia van hoéa dia
phuadng, gido vién, can bd va nhitng ngugi
thuc hanh da tich cuc tham gia vao qua
trinh phuc hoi, truyén day va dinh nghia
lai Xoe, trong d6 cé viéc dinh hinh va chinh
thuc héa cai goi la “sau diéu Xoe co”.

Chuan héa da tao thuan Igi cho viéc truyén
day, trao truyén va ndng cao su céng nhan
cla céng chung, nhung qua trinh nay cé
thé tré thanh van dé khi nhiing phién ban
da dudc chuan hda dan dudgc coi la dai
dién cho toan bo di san cua ngudi Thai. Boi
v3i cac chu thé thuc hanh tai dia phuong,
Xoe bao gom nhiéu thuc hanh vugt xa
pham vi cia nhiing man trinh dién trudc
cédng chung. Chang han, Xde nghi Ié van
gan chat v8i cdc mai quan hé gitia ba mét,
con nudi (luk liéng] va than linh. Trong qua
trinh dién da tai Nghia L6, ba Xoan, mét ba
ma&t ngudi Thai, da giai thich va truc tiép
cho thay rang trong trang thai nhap déng
cla nghi |&, theo quan niém cua ngudi
thuc hanh, chinh cac vi than gidng xuéng
va mua thdéng qua ca thé cda thay cung.
Nh{ng thuc hanh nhu vay cho thay cac
chiéu kich cda moét di san séng vén kho cé
thé dugc chuan hda hay tai tao trén cac
san khau céng coéng.

Trudng hop Bén Bong Cudéng cho thay
rang cac “céng déng di san” khéng phai I3
nhing thuc thé déng nhat. Viéc ghi danh

di san, qua trinh trung tu, tai thiét va su
hién dién ngay cang noi bat cua cac thuc
hanh thd Mau da mang lai cho ngdi dén
suU chu y va cac nguoén luc mdi, trong khi
nhing chu thé thuc hanh ngugi Tay Khao
von cé moai lién hé lich su véi ddi song
nghi |& cta ngdi dén lai ngay cang bi day
ra vi tri ngoai vi trong hoat déng quan ly.
Nhing phu n{ tung gil vai tro trung tam
trong cac nghi lé nay dudc goi la “phuc
vu”, va mot s6 ngudi mod ta ngdi dén sau
khi bién déi la mét “dén can bd”". Tuy
nhién, cac thuc hanh nghi lé cda ho khéng
bién mat. Trong |é hdi ndm 2023, ba Hoa,
mot ba then ngudi Tay Khao, da dugc Pua
Nguak - vi than nudc gil vi tri trung tam
trong vl tru quan dia phudng - nhap, di
vao khéng gian nghi Ié trung tam va theo
sau ba la nhitng ngugdi phu n{ thuc hanh
Xode nghi lé. Su viéc nay cho thay nang luc
hanh déng van héa van cé thé tiép tuc tén
tai bén ngoai - hoac ngay trong nhiing
khéng gian bén |é cla - cac thiét ché di
san chinh thuc.
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XOE BETWEEN HERITAGE PERFORMANCE
AND LIVING CULTURAL PRACTICE

The contemporary public prominence

of Xoe is relatively recent. Ritual forms
associated with shamanism were
previously regarded as superstition and
discouraged, while secular forms were
selectively promoted as cultural and
artistic activities. From the 1990s onwards,
Xoe gradually acquired a new public
status and became an important source
of Thai cultural and regional pride. This
transformation was not simply state-
driven. Local cultural specialists, teachers,
officials and practitioners actively
participated in reviving, teaching and
redefining Xoe, including the formalization
of the so-called “six traditional Xoe
dances.”

Standardization has facilitated teaching,
transmission and public recognition,
but it can become problematic

when standardized versions come to
represent Thai heritage as a whole. For

local practitioners, Xde encompasses
practices that extend well beyond public
performance. Ritual Xoe, for example,
remains embedded in relationships
among shamans, followers and deities.
During fieldwork in Nghia L§, the

Thai shaman Mrs. Xoan explained

and demonstrated how, during ritual
possession, it is understood to be the
deities who descend and dance through
the shaman’s body. Such practices point to
dimensions of living heritage that cannot
easily be standardized or reproduced on
public stages.

The case of Bong Cudng Temple further
demonstrates that “heritage communities’
are not homogeneous. Heritage
recognition, reconstruction and the
growing prominence of Mother Goddess
practices have brought new visibility and
resources to the temple, while Tay Khao
practitioners historically associated with
its ritual life have become increasingly
peripheral to its management. Women
who once played central ceremonial

roles were designated as phuc vu
(“service staff”), and some described

the transformed site as a dén can bo - a
“temple of state cadres.” Yet their ritual
practices have not disappeared. During
festivities in 2023, the Tay Khao shaman
Mrs. Hoa became possessed by the
Nguak, a deity central to local cosmology,
entered the central ritual space, and was
followed by women performing ritual Xoe.
The episode demonstrates how cultural
agency can persist beyond - or within the
margins of- official heritage arrangements.



HAM Y CHINH SACH: HUGNG TOI

CACH TIEP CAN DI SAN SONG

K&t qua nghién cdu nay cho thay hoat déng bao vé di san sau ghi danh can vugt ra
ngoai viéc quang ba va chuan héa nhiing hinh thuic di san da dugc céng nhan, dé
hudéng téi viéc duy tri nhiing diéu kién cho phép cac hinh thuic di san khac nhau
ti€p tuc ton tai moét cach cé y nghia va cé slc song. Cac hé théng tiét muc da dugc
chuadn héa cé thé hitu ich cho viéc truyén day va trinh dién trudc céng chung,
nhung khéng nén trd thanh nhiing thudc do vé “tinh xac thuc” dé dua vao dé danh
gia cac thuc hanh dia phuong va nghi |& khac, réi xem chung |3 it quan trong hon.

Su tham gia clia céng dong cling can dudc nhin nhan trong su phan hoéa xa hoi
cla chinh céng déng dé. Thay vi tham van “cdng dong” nhu mét thuc thé déng
nhat, hoat déng bao vé di san can xac dinh cadc nhém chu thé thuc hanh khac
nhau va bao dam rang nhiing chd thé cé it quyén luc hon vé mat thé ché van git
dugc vai tro thuc chat trong qua trinh ra quyét dinh, duy tri quyén tiép can theo
tdp quan daéi véi cdc khéng gian van hdéa va nghi 1§, ciing nhu cé co hdi trao truyén
tri thdc va thuc hanh cia minh. Cac hoat déng can thiép vao di san khéng chi can
dugc danh gia dua trén nhiing nguén luc va muc d6 hién dién ma chung taora,
ma con phai xem xét cach thldc ching phan phdi lai quyén ti€p can, tham quyén
va khéng gian van hoéa.

Diéu nay cling doi hdi phai xem xét lai cach thuc danh gia thanh céong cua céng
tac bao vé di san. Sé lugng |é hdi, ngugdi trinh dién, khach tham quan, cau lac bd
hay cac chuang trinh dao tao cé thé phan anh muc d6 hién dién cua di san, nhung
khéng nhat thiét phan anh slc song cua di san. Viéc gidm sat sau ghi danh can
xem xét liéu cac thuc hanh da dang cé ti€p tuc duy tri dugc stc séng hay khéng, tri
thic cé ti€p tuc dudgc trao truyén hay khoéng, cac chid thé thuc hanh cé duy tri dudgc
quyén tiép can nhiing khéng gian cé y nghia déi véi ho hay khéng, va ban than cac
cdng déng cé nhin nhan di sdn cua minh la cé y nghia va cé kha nang dudc duy tri
lau dai hay khéng.

Do dd, ghi danh khédng nén dudc hiéu 1a su hoan tat cla qua trinh bao vé di san,
ma |a su khadi dau clila moét giai doan mdi, doi hoi phai tiép tuc quan tdm dén cach
thldc ma chinh su cdng nhan di san lam bién d6i cac thuc hanh van héa va cac mai
quan hé x3 hdi. Nhiing bién phap cu thé cé thé bao gém viéc dinh ky té chic danh
gid dua vao cong dong; tu liéu hda cac hinh thic thuc hanh da dang & dia phuang,
bao gém céc hinh thuc nghi 1&; bao dam su tham gia cla cac chu thé thuc hanh
theo tap quan vao quan tri di san; va ti€n hanh danh gia tdc déng van hda trudc khi
thuc hién cac hoat déng trung tu, té chuc |& hdi hodc can thiép phat trién du lich
quy mo Idn.

These findings suggest that post-inscription safeguarding should move
beyond promoting and standardizing recognized heritage forms towards
sustaining the conditions under which different forms of heritage can

remain meaningful and viable. Standardized repertoires can be useful for
teaching and public performance but should not become measures of
“authenticity” against which other local and ritual practices are evaluated and
“downgraded” in terms of their importance.

Community participation also needs to be understood in socially
differentiated terms. Rather than consulting “the community” as a
homogeneous entity, safeguarding should identify different groups of
practitioners and ensure that less institutionally powerful actors retain
meaningful roles in decision-making, customary access to cultural and

ritual spaces, and opportunities to transmit their knowledge and practices.
Heritage interventions should be assessed not only in terms of the resources
and visibility they generate, but also in terms of how they redistribute access,
authority and cultural space.

This also requires reconsidering how safeguarding success is measured.
Numbers of festivals, performers, visitors, clubs or training programs indicate
heritage visibility, but not necessarily heritage vitality. Post-inscription
monitoring should consider whether diverse practices remain viable,
knowledge continues to be transmitted, practitioners retain access to
meaningful spaces, and communities themselves regard their heritage as
meaningful and sustainable.

Inscription should, therefore, be understood not as the completion of
safeguarding, but as the beginning of a new phase requiring continued
attention to how recognition itself transforms cultural practices and social
relationships. Practical measures could include periodic community-based
reviews, documentation of diverse local and ritual forms, participation

of customary practitioners in heritage governance, and cultural impact
assessments before major reconstruction, festival or tourism interventions.

POLICY INSIGHTS: TOWARDS A
LIVING HERITAGE APPROACH
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Ban khuyén nghi chinh sach nay la mét

san pham cua du an dudc tai trg bdi SNF-
NAFOSTED (1ZVSZ1.202714) mang tén “Tim
hiéu méi lién hé gilta di san va phat trién tai

Viét Nam: Cach tiép can da chiéu” gilia Vién
Nghién cdu Van héa (VASS) va Khoa Nhan hoc
cua Dai hoc Zurich. Tai liéu dugc chuan bi bdi
Hoang Cam va Peter Bille Larsen.

This policy brief is an output of the SNF-
NAFOSTED funded project (1ZVSZ1.202714) on
“Understanding heritage and development
nexus in Vietham: A Multi-scaler Approach”
between Institute of Cultural Studies, (VASS)
and the Department of Anthropology of the
University of Zurich. It was prepared by Hoang
Cam and Peter Bille Larsen.

1



DU AN -
HIEU VE DI SAN VA
PHAT TRIEN TAI
VIET NAM: CACH _
TIEP CAN DA CHIEU

UNDERSTANDING
HERITAGE AND
DEVELOPMENT
NEXUS IN
VIETNAM:

A MULTI-SCALAR
APPROACH

- PROJECT




